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CO-directors’ statement
Welcome to the Queensland Film Festival!

a note from our patron
It seems like just the other day, but it was 1966 when I was approached with a request to
support the establishment of a new film festival in Brisbane. I had recently been appointed
Director of the Sydney Film Festival, and was engaged in a struggle with the Federal
Government over the issue of censorship. At the same time I had a slightly prickly relationship
with the Director of the Melbourne Film Festival who was of the opinion that two film festivals
in Australia were enough.
My view was that the citizens every major city in Australia deserved the opportunity to see
the world’s most innovative new films, and that Brisbane deserved support and I was proud
to attend the opening night of the event in New Farm.
Over the years, the fortunes of the festival waxed and waned, with Government support
not always forthcoming. Then, for many years, I was pleased to host the Chauvel Award
presented every year at the festival to distinguished Australians whose contributions to our
film industry were recognised, and was duly embarrassed when, in 2007, I myself became a
recipient of the Award.

Queensland Film Festival—or QFF—grew out of our shared passion for film. We not only love
to watch the best films, but to think and talk about them. Recently these conversations
included talking about the way we watch films, and about which films we and were not
able to see.
Queensland Film Festival continues a proud tradition of international film festivals in Brisbane
that dates back to the mid-sixties and the first Brisbane Film Festival. The first four of these
were held at The Astor, which is what our venue, New Farm Cinemas, went by in the 1960s.
Our film culture today—like the cinema we stand in—has both changed and remained
the same.Queenslanders are still avid film-lovers who want and deserve to see the best
world cinema.
This inaugural program holds 12 feature films, two short films, and three panel discussions.
Between sessions local and visiting film experts will share their knowledge to help festivalgoers appreciate these films, and get more out of their movie-going generally.
The films you will see at QFF hail from five continents, representing many languages and
cultures. QFF offers a snapshot of the art of cinema today.
We hope you enjoy it.

In recent years, BIFF as it became known has foundered for a variety of reasons, leaving a
major gap in Brisbane’s film culture. So it’s with considerable pleasure that I welcome the
establishment of the Queensland Film Festival, and congratulate everyone involved in the
establishment of this event.
As I know from experience, programming a film festival is far from easy and it’s not always
possible to acquire every film you’d like to present. But, at a time when mainstream cinema
is increasingly bland and repetitive, a film festival is more important than ever. The line-up
of films to be presented at QFF is an impressive one, but also challenging. You will see some
extraordinary films in the program, films that provide a bracing antidote to Hollywood’s
superheroes and crude comedies.
May I wish you good festival-going and urge your continued support of the Queensland
Film Festival.
David Stratton
John Edmond
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The Duke of Burgundy
Peter Strickland | United Kingdom 2014, 101 minutes.

The Colour of Pomegranates (Sayat Nova)
Sergei Paradjanov | USSR 1968, 77 minutes.

“The grainy voluptuousness of the images and the sighing languor and exquisite décor in
which these characters dwell conjure an atmosphere of pseudoaristocratic post-’60s grind
house Eurosex.”– A.O. Scott, The New York Times

“This deliriously beautiful film is made up of autonomous, resonant images that—like lines of
poetry—stay in the mind long after the film has run its course.” – R. Hamid, Senses of Cinema

Day after day, Cynthia (Sidse Babett Knudsen) and Evelyn (Chiara D’Anna) act out a simple
yet provocative ritual that ends with Evelyn’s punishment and pleasure. As Cynthia yearns
for a more conventional relationship, Evelyn’s obsession with erotic spells quickly becomes
an addiction that may push the relationship to a breaking point.

Sayat Nova, the 18th Century Armenian poet, once wrote, “I am the man whose life and soul
are torture”. Though a familiar archetype, the image of the tortured poet has never been so
eloquently or exquisitely expressed as in Sergei Paradjanov’s The Colour of Pomegranates.

Dripping with eroticism and dread, The Duke of Burgundy is a darkly decadent melodrama
from Peter Strickland, the awardwinning writer and director of Berberian Sound Studio (2012)
and Katalin Varga (2009).

Inspired by Nova’s poetry and biography, the film presents key chapters in the poet’s
life—childhood, awareness of the female form, love, and martyrdom—in a series of surreal
tableaux rendered in the vivid spirit of early Medieval Armenian art miniatures.

The Duke of Burgundy was the winner of the Grand Jury Prize at the 23rd Philadelphia Film
Festival, and The Wouter Barendrecht Pioneering Vision Award at the Hamptons International
Film Festival.

Courtesy of The Film Foundation’s World Cinema Project at Cinetica di Bologna, in
association with the National Film Centre of Armenia and Gosfilmofond of Russia, this 2014
digital restoration brings The Colour of Pomegranates closer to the artist’s vision than ever
before. It is Paradjanov’s ode to his Armenian heritage, made under Soviet occupation,
and endures as one of the great masterpieces of cinematic history.

D/S Peter Strickland P Andy Starke
English DCP Madman Entertainment

7:00pm Saturday 25th July, New Farm Cinemas

D/S Sergei Paradjanov
Armenian, Georgian with English subtitles DCP World Cinema Foundation

4:00pm Sunday 26th July, New Farm Cinemas
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Eight
Peter Blackburn | Australia 2015, 81 minutes.
Sarah Prentice (Libby Munro) has not left her house for two years. Her phobia of going outside
renders her unable to interact with the world beyond her front door. For most people facing
the day is as simple as getting up and getting dressed; for Sarah it’s a marathon of emotions.
Filmed as one virtuoso shot, Eight is the claustrophobic debut of local Brisbane filmmaker
Peter Blackburn.
Eight was the winner of the Los Angeles CineFest award for best feature film in April, 2015.
D/S Peter Blackburn P Peter Blackburn, Caitlin Johnston, Graham Young English HD Blacmac Productions

Episode of the Sea

9:30pm Friday 24th July, New Farm Cinemas

Siebren de Haan & Lonnie van Brummelen | Netherlands 2014, 63 minutes.

With introduction by director Peter Blackburn.

“[...] a richly textural, idiosyncratic, and honest portrait of a special kind of people of the
past at work in the present and into the future.” – Daniel Kasman, Mubi.
Episode of the Sea is the product of a two year collaboration of the filmmakers with the
residents of Urk, a small fishing community in the Netherlands. The former island of Urk was
fused with the mainland in the mid twentieth century when the inland sea, Zuiderzee, was
drained to yield arable land. Yet Urk’s residents resist governmental pressure to adopt
farming.
The townsfolk reenact twelve vignettes illustrating their past and present struggles. By
shooting on 35mm film, the directors draw a parallel between the Urkers’ obsolete fishing
methods and the now outmoded practice of filming on B&W celluloid. The patchwork of
monochromatic frames is a socially enlightening, and at times humorously stilted, depiction
of a preserved past amid an uncertain future.
Episode of the Sea won the “Lawrence Kasdan Award for Best Narrative Film” at the 53rd
Ann Arbor Film Festival, USA, March 2015.
D/S/P Siebren de Haan, Lonnie van Brummelen and the inhabitants of Urk, Netherlands
Urkish and English with English subtitles DCP Van Brummelen and De Haan

10:30am Saturday 25th July, New Farm Cinemas
8

9

The Forbidden Room
Guy Maddin and Evan Johnson | Canada 2015, 128 minutes.
“The mix of chewedup, decayed film, blastedout Technicolor twostrip, highcontrast fakenoir,
angular expressionism and 30s Hollywood pomp will reduce design fetishists into a melted
puddle. [...] Film-lovers, this ludicrous movie is for you.” – Jordan Hoffman, The Guardian
A submarine crew, a feared pack of forest bandits, a famous surgeon, and a battalion
of child soldiers all get more than they bargained for as they wend their way toward
progressive ideas on life and love. This impossible to summarise collection of tales within
tales tears through our collective memory of film’s exotic past.
A writhing intersection of melodrama and comedy, The Forbidden Room is the culmination
of Guy Maddin’s plundering of silent and early cinema tropes (Careful 1992, Brand Upon
the Brain!, 2006).
D/S Guy Maddin, Evan Johnson, Robert Kotyk
English DCP Pascale Ramonda

9:00pm Sunday 26th July, New Farm Cinemas

Jauja
Lisandro Alonso | Argentina/Denmark 2014, 110 minutes.
“In the ultimate shift from past to present and from dream to reality, Alonso is not presenting
us with a narrative puzzle to be clarified, solved and thus swiftly exhausted by its viewers.” –
Adrian Martin, Sight and Sound
19th century Danish explorer Gunnar Dinesen (Viggo Mortensen) and his daughter Ingeborg
(Viilbjork Malling Agger) have left their homeland on a military pilgrimage through Argentina’s
remote Patagonian coast. When Ingeborg mysteriously elopes one night, Gunnar navigates
the wild in a quest to find her. In doing so, he must face both personal challenges and the
savage, mysterious forces of an uncolonised land.
A highly meditative work captured in a series of long, static tableaux, Jauja gradually imbues
its explorer’s journey with the hallmarks of magical realism. Shot in a rounded 4:3 frame, the
result is a poetic harmony of tantalising colour and contemplation.
Jauja received the FIPRESCI Prize in the Un Certain Regard section at the 2014 Cannes Film
Festival.
D Lisandro Alsonso S Lisandro Alonso and Fabian Casas P Viggo Mortensen, Isle Hughan, Andy Kleinman, Sylvie Pialat,
Jaime Romandia
Danish and Spanish with English Subtitles DCP NDM

6:30pm Sunday 26th July, New Farm Cinemas
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Jealousy (La jalousie)

Magic Miles

Philippe Garrel | France 2013, 77 minutes.

Audrey Lam | Australia 2014,15 minutes.

“[T]he spectre of Proust haunts Garrel’s cinema.” – Blake Williams, Cinema Scope

Two girls go for a drive, in an ordinary but glorious car trip where the sunny exuberance of
one is countered by the wistful disquiet of the other.

Director Philippe Garrel casts his own son as Louis, a struggling actor who abandons his
pregnant partner for another woman. Balancing his new life with Claudia (Anna Mouglalis)
and his old life and family, Louis attempts to begin again. Nothing works out.

D/S Audrey Lam P Audrey Lam, Kate Howat, Rosie Hays English HD Audrey Lam Magic

Filmed in sumptuous black and white widescreen by veteran French New Wave
cinematographer Willy Kurant (Masculin Feminine [Godard 1966], Under the Sun of Satan
[Pialat 1987]), Jealousy is one of the most lucid and direct films of Philippe Garrel’s distinctly
autobiographical career (Regular Lovers 2004, Le Révélateur 1968).

9:30pm Friday 24th July, New Farm Cinemas

Magic Miles screens with Eight.

D Philippe Garrel S Caroline Deruas, Arlette Langmann, and Marc Cholodenko P Saïd Ben Saïd French w/ English Subtitles
DCP Wild Bunch

12:30pm Saturday 25th July, New Farm Cinemas

This screening was made possible thanks to the support of
Alliance Française and the French Embassy of Australia.
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Festival Guide

ADDITIONAL EVENTS

EVENT

TIME

TITLE

SUNDAY 26/7

SATURDAY 25/7

FRIDAY 24/7
EVENT

TITLE

Screening

Episode of the Sea

Screening

Jealousy

Screening

The Strange Little Cat
with Night Noon

Free
Discussion
Panel

ASE Art and Craft of Editing

EVENT

TITLE

Screening

P’tit Quinquin

Screening

The Colour of Pomegranates

Screening

Juaja

Screening

The Forbidden Room

10:30am

THURSDAY 16TH JULY • 6 pm

11:00 am
11:30 am

Free
Screening

The Vanquishing of
the Witch Baba Yaga

12:00 pm
12:30 pm
1:00 pm

MONDAY 27TH JULY • 1 pm – 4 pm
Free
Panel

Reconciling Film
Cultures Symposium

1:30 pm
2:00 pm
2:30 pm
3:00 pm
3:30 pm
4:00 pm
4:30 pm
5:00 pm

Discussion
Panel

5:30 pm

In conversation with Jason Di Rosso:
On Criticism

6:00 pm

Pre-screening drink and canapé

6:30 pm
7:00 pm
7:30 pm
8:00 pm

Opening
Night Film

Timbuktu

Screening

The Duke of Burgundy

Screening

Eight
with Magic Miles

Screening

The Strange Colour
of Your Body’s Tears

8:30 pm

Venue Key
New Farm Cinemas

9:00 pm
9:30 pm
10:00 pm
10:30 pm

Institute of Modern Art

11:00 pm

UQ Art Museum

11:30 pm

venues
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New Farm Cinemas

Institute of Modern Art

UQ Art Museum

701 Brunswick Street,
New Farm, Qld

Ground Floor,
Judith Wright Centre
420 Brunswick Street
Fortitude Valley, Qld

James and Mary Emelia Mayne Centre (Building 11)
University Drive
The University of Queensland
St Lucia, Qld
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Night Noon
Shambhavi Kaul | US 2014 15 minutes.
Shambhavi Kaul sets up dialectical dread in Death Valley in a series of uncanny shots
of geological formations, eroded mountains, dunes and dried lava contrasted against
images of shimmering night skies.
D Shambhavi Kaul P Shambhavi Kaul HD Shambhavi Kaul

Night Noon screens with The Strange Little Cat
2:30pm Saturday 25th July, New Farm Cinemas

P’tit Quinquin
Bruno Dumont | France 2014, 197 minutes.
“Li’l Quinquin is both a Zolaesque revelation of brutality in the French countryside and a sly
laugh riot.” – Richard Brody, New Yorker
A dead cow stuffed with human remains is found in a WWII-era bunker, and it’s up to police
captain Van der Weyden (Bernard Pruvost) and his assistant Carpentier (Phillipe Jore) to
work who exactly found their grave in a cow’s stomach. As new bodies are found, the
pugnacious boy, Quinquin (Alane Delhaye), and his friends see an opportunity for holiday
mischief.
First appearing as a blockbuster French miniseries, this black comedy takes its investigators
down routes that are as hilarious as they are unsettling. P’tit Quinquin sees The Pink Panther’s
Inspector Clouseau commandeer Twin Peaks in a surprise recalibration of director Bruno
Dumont’s career.
D/S Bruno Dumont P Rachid Bouchareb, Jean Brehat and Muriel Merlin
French with English subtitles DCP NDM

11:30am Sunday 26th July, New Farm Cinemas
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The Strange Little Cat (Das merkwürdige Kätzchen)
Ramon Zürcher | Germany 2013, 72 minutes.

The Strange Colour of Your Body’s Tears
Hélène Cattet and Bruno Forzani | Belgium 2013, 102 minutes.
“This new film comes on like a firehose of ironic style, paintbox flourishes and silvered
reflections, Art Nouveau designs, and stopmotion still montages.” – Michael Atkinson, Film
Comment
The second of the husband and wife directing team’s features to pay tribute to the Italian
horror genre of giallo, The Strange Color of Your Body’s Tears chronicles a man’s search for
his wife after he returns home to find her missing. Within the Art Nouveau building where this
mystery deepens, Dan Kristensen (Klaus Tange) falls into a dizzying psychosis, lured by his
neighbours’ stories and the footprints of an elusive assailant.
A dazzling work of cinephilia, this movie is less interested in its plot than the hyperstylised
pastiche of borrowed styles through which it is told. Accompanied by a supercut of scores
lifted from the films of Italian slasher masters Sergio Martino, Mario Bava and Dario Argento,
The Strange Colour of Your Body’s Tears will swallow its audience in a rush of delirium.
D/S Hélène Cattet and Bruno Forzani P Francois Cognard and Eve CommengeFrench, Danish and Flemish w/ English
Subtitles DCP BAC Films

9:30pm Saturday 25th July, New Farm Cinemas
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“This kind of vérité surrealism doesn’t come along very often, and the glorious oddness that
Zürcher manages to infuse into even the most routinely domestic activities is really the gift
the film keeps on giving.” – Jessica Kiang, Indiewire
Over the course of one autumn day, a microcosmic life flourishes within a middleclass Berlin
apartment. Its inhabitants weave between each other in a familiar quotidian dance of
household activity. A ginger tabby drifts in and out from the periphery. A dog scratches at
the door. A bottle spins endlessly, as though by magic.
The Strange Little Cat presents a group portrait made up entirely of these grace notes,
transforming the everyday into an experience of heightened presence and mesmeric
wonder. The audacious first film from Swiss-German multihyphenate Ramon Zürcher, The
Strange Little Cat heralds a distinct and original voice not only in the family-drama genre,
but in world cinema.
The Strange Little Cat was recipient of the New Talent Grand Prix Award in the Copenhagen
International Film Festival 2013, and the Turkish Film Critics Association Award and Youth Jury
Film Prize for Best Film in the Antalya International Film Festival 2013.
D/S Ramon Zürcher P Johanna Bergel
German w/ English Subtitles DCP DFFB

2:30pm Saturday 25th July, New Farm Cinemas
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Timbuktu
Abderrahmane Sissako | France/Mauritania 2014, 96 minutes.
“Timbuktu tells us that the other is just like us, though on a perverted path, and that all is not
lost. There’s hope for humanity yet.” – Alexis Okeowo,
The New Yorker.
Set in the eponymous Malian city and loosely based on its nine
month occupation by
Jihadists in 2012, Timbuktu observes the seizure unfold. The central narrative tells the story
of a family who are propelled into a journey of hope and despair after the killing of their
prized cow. Mauritanian director Abderrahmne Sissako navigates the crisis through a series
of anecdotes enacted by a predominantly amateur cast.
Combining brilliant visuals with a fearless expression of humanity as morally complex and
fragile, Timbuktu provides texture and accessibility to an otherwise incomprehensible
situation. Confirming Sissako’s international standing as a humanist filmmaker, Timbuktu
awakens Western audiences, for whom the city is emblematic of the faraway and exotic, to
the moral and religious conundrums faced by the real people who live there.
Timbuktu was winner of the François Chalais Award and Prize of the Ecumenical Jury at the
Cannes Film Festival, and received a 2015 Oscar nomination for Best Foreign Language Film.
D Abderrahmane Sissako S Kessen Tell and Aberrahmane Sissako P Sylvie Pialat
Arabic, Bambara, French, English, Songhay and Tamasheq with English subtitles DCP Le Pacte

OPENING NIGHT FILM - 6:30pm Friday 24th July, New Farm Cinemas
6:30pm - Drink and canapés on arrival
7:00pm - Screening

The Vanquishing of the Witch Baba Yaga
Jessica Oreck | USA, Ukraine, Russia, Poland 2014, 73 minutes.
“These animated scenes, full of fantastically haunting imagery (magical combs, walking
huts, talking animals), are seamlessly integrated into Oreck’s visual mosaic, effectively
conveying her commitment to memories, traditions, the “retelling of stories retold,” and their
place within our varied cultural lineage.” – Jordon Cronk, Fandor
Titled after the Slavic tale of the Baba Yaga—a folkloric, forestdwelling witch who feeds on
the innocent—Oreck’s meditative, experimental documentary offers a powerful treatise on
the collision of tradition and progress in postwar Eastern Europe.
Luscious imagery of Romanian forests, agrarian work, and modern civilization in a state of
decay and disarray harmonises with the ambient moan of a synthesiser. Poetic voiceover tells
us that man, fearing nature, has built walls against it. Captured by cinematographer Sean
William Prince and interweaving handdrawn animation into its documentary montage, The
Vanquishing of the Witch of Baba Yaga is a hypnotising hybrid of visual and aural cultures.
In 2014 The Vanquishing of the Witch Baba Yaga was nominated for the audience award
in the American Independents category at the American Film Institute Festival, and for best
documentary feature at the Sarasota Film Festival.
D/S Jessica Oreck P Jessica Oreck and Dan Cogan
Polish with English Subtitles HD Myriapod

FREE Screening - 6:00pm Thursday 16th July, Institute of Modern Art

This screening was made possible thanks to the support of
Alliance Française and the French Embassy of Australia.
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This special screening is presented in
partnership with the Institute of Modern Art.
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Supporting
screen culture
and filmmakers
across
Queensland
Screen Queensland is proud
to support the inaugural
Queensland Film Festival.

The Fear of
Darkness

Frackman

screenqld.com.au

Panels
In conversation with Jason Di Rosso:
On Criticism
Jason Di Rosso is a film critic and journalist. He hosts
ABC Radio National’s The Final Cut and appears
regularly on other ABC radio and television programs.
With the conclusion of David Stratton’s and Margaret
Pomeranz’s long running At the Movies last year, Di
Rosso is now the national broadcaster’s only staff film
critic with a dedicated film program. Each week Di
Rosso parses the latest in cinema—from blockbusters
to the art house—for his listeners.

The Art and Craft of Editing in
The Duke of Burgundy and The Strange Colour of Your Body’s Tears
Two films in this year’s program demonstrate a selfconscious indebtedness to the tradition
of exploitation genre filmmaking prominent in the decadent Euroerotic and Italian “Giallo”
cinema of the 1960s and 1970s. The Duke of Burgundy (Peter Strickland) and The Strange
Colour of Your Body’s Tears (Helene Cattet & Bruno Forzani) each trade in elements associated
with these traditions, from eroticism, kink, and fetish, to blood and gore, all presented in a
highly stylised manner. These preoccupations also characterised the filmmakers’ immediate
past films, Berberian Sound Studio (Strickland, 2012) and Amer (Cattet & Forzani, 2009).
This panel, presented by the Australian Screen Editors’ Guild, examines the art and craft of
editing with reference to these films. Before you watch them, join horror and cult expert Alex
Heller-Nicholas, editing authority Karen Pearlman, and practitioners of film editing to discuss
the ways that the film’s editors—Matyas Fekete and Bernard Beets—are able to both evoke
past cinema, and create new meanings.
FREE EVENT - 4:30pm Saturday 25th July, New Farm Cinemas
RSVP by email info@qldff.com

In a wide-ranging conversation with QFF co-director Huw Walmsley-Evans, Di Rosso will
discuss the particular rewards and challenges that come with critiquing the week in film
for a general-interest listenership. What does a professional film critic do, and how has the
job changed? And what is the value of the journalistic film critic in a world where online
commentary is increasingly ubiquitous, and increasingly written by and for niche interests?
FREE EVENT - 5:00pm Friday 24th July, New Farm Cinemas
RSVP by email info@qldff.com
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Reconciling Film Cultures

Ticketing

From the early days of thinking and writing on film, distinctions have been made between
a mainstream and avant-garde cinema. Some films were public entertainments while
others were fine art. These branches of cinema had differing obligations, were consumed
in differing contexts, and appealed to differing audiences.
REGULAR

CONCESSION

However, film has always had a particular gift for upsetting such simplistic binaries. In 1938
Alistair Cooke attributed this trait to cinema’s “innate and impenitent democracy.”The
Hollywood studio system had its geniuses, and there was a genius to the system; crude
grindhouse entertainments have been celebrated as “termite art”; and art films—individually
and collectively—have had a strong foothold in the public imagination at various times.

Opening Night Film

$35

N/A

Single Screenings

$13

$11

The early 21st century presents new paradoxes: institutionalised film studies, online cinephilia,
and digital distribution have meant that there has never been more abundant film discourse,
or greater access to rich and varied cinema. But for all of this production and availability it
can feel as though the divide between film cultures is growing.

5 Film Pass

$50

$40

Are we all retreating into film cultural niches, or is there hope for outreach, crossover, and
conversation? Is reconciling film cultures possible? Is it even desirable?
Join our panel of film scholars for a two-part discussion, with light refreshments provided.

•

To RSVP for FREE Events email info@qldff.com through the contact form on our
website at qldff.com. In subject heading write “RSVP [Event Name]”

•

Tickets for single screenings can be be purchased online at:
http://www.newfarmcinemas.com.au/times. 5 Film Passes must be purchased in person
at the New Farm Cinemas box office.

•

If you are travelling from outside of Brisbane to attend QFF and plan to purchase one
or more 5 Film Passes, please email info@qldff.com through the contact form on our
website at qldff.com. In the subject heading write “Reserve Seats” and in the body tell
us which sessions you plan to attend. We will reserve seats in these sessions ahead of
your purchase of tickets in person at the box-office.

•

The usual Purple Club discounts are available on QFF tickets for New Farm Cinemas
menmebers. However, no other discounts or special offers promoted by New Farm
Cinemas will be on QFF sessions.

•

Opening Night Gala tickets are NOT redeemable using the 5 Film Pass. Opening Night
Gala tickets must be purchased separately.

Panelists:
Frances Bonner (Associate Professor and Reader in Television and Popular Culture, School of
Communication and Arts, UQ)
Anne Demy-Geroe (Director of Iranian Film Festival Australia - IFFA, Lecturer Griffith Film
School)
Jason Jacobs (Head of School and Professor in Film and Television Studies, School of
Communication and Arts, UQ)
Mark Ryan (Senior Lecturer in Film, QUT)
Louise Sheedy (President and Program Manager, Melbourne Cinematheque)
Herman Van Eyken (Professor and Head of School, Griffith Film School)
FREE EVENT - 1:00pm Monday 27th July, University of Queensland Art Museum
RSVP by emailing info@qldff.com

This event is sponsored by the School of Communication
and Arts at the University of Queensland
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PRINTING SERVICES
Printing and Photocopying
Binding
Laminating and Cello-glazing
Guillotining
Thesis Print & Bind
Course Material
Reports, Assignments, Certificates, Portfolios, Booklets, Flyers,
A3 Posters, Tickets, Invitations.

COMING SOON
MID 2015
ONLINE | ANYWHERE | ANYTIME
UPLOAD & PAY ONLINE
Follow us on Facebook for updates
@ facebook.com/poduq

The University of Queensland, St Lucia
Building 4, Staff House Road (Inside the Co-op Bookshop)
Phone: +61 7 334 69407
Web: pod.uq.edu.au | Email: pod@uq.edu.au | Fax: +61 7 336 57579
Open Monday - Friday 8:30am - 5:00pm
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Where
every day is
a Film Festival
Margaret Pomeranz Presents:

September 9

foxtelmovies.com.au
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